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Lllenennuyvka-I'osopyn H. M. ®opmyBaHHS BOKaJIBHOI KyJbTypH (paxiBIIiB
MY3UYHOTO MHCTENTBa B 3akiagax BuUIoi ocBiTd Ilompmmi. — Ksamidikariiina
HAyKOBa Ipallsl Ha MpaBax pykomucy. /{uceprariist Ha 3100yTTs CTyHeHs JAOKTOpa
binocodii B ramy3i 3Hanb 01 Ocsita / memarorika 3a cremiaigpHiCTIO 015
[Ipodeciitna ocBiTa (3a cmemiamizamismu). — HarloHaapHMI — yHIBEpPCHTET
OiopecypciB 1 NpUPOJOKOPUCTYBaHHA YKpainu, Kwuis, 2022; XMenbHHUIIBKUI
HalllOHAJIBHUHN YHIBEPCUTET, XMEIbHUILIbKUH, 2022.

Y naucepranii BHKOHAHO IUIICHUM TMOPIBHSJIBHO-TICIArOTIYHUNA — aHaII3
npoOsieMu ¢GOpMyBaHHS BOKAJIBHOT KYJIbTYpH (haxiBIlIB MY3MYHOTO MHCTELTBA B
3aknanax Bumioi ocBiTH (3BO) I[lonbimi. AKTyani30BaHO BaKJIUBICTh BUBYEHHS
MOJIBCBKOTO JOCBIy MIATOTOBKM (haxiBI[IB MY3HMYHOTO MHCTELUTBA y KOHTEKCTI
(dbopMyBaHHS BOKAJIbHOI KYJIBTYpH.

Ha ocHOBI aHamizy HayKOBO-TEOPETUYHMX JDKEpENl BUSBICHO Ta
KOHKPETU30BAaHO CYTHICHI O3HAaKM 0a30BUX MOHATH LIOJO0 (POPMYBAaHHS BOKAJIbHOI
KyJIbTypu (axiBI[IB MYy3UYHOTO MHCTENTBA («MYy3HKa», «My3U4YHa OCBITaY,
«MYy3UYHE MUCTELTBOY», «MY3UYHO-TIEIarOr1uHa MiIrOTOBKA).

CxapakTepr30BaHO NEPIOAM3AIII0 PO3BUTKY BOKAIbHOI KYyJIbTYpH (haxiBLIB
MY3UYHOI'O MUCTELTBA, AKIIEHTOBAHO yBary Ha il IPOIrPECHBHOMY pPO3BUTKY B
€Bpomni. AHami3 JTEpPaTypHUX HAYKOBUX JpKepen MOoA0 (GOpMyBaHHS BOKAJIbHOT
KyJbTypH (axiBILiB My3UYHOI'O MUCTELTBA B KpaiHax €BpONHM 3aCBIAUYE, 10 KOKEH
BUOKPEMJICHUN €Tall — I1€ CBOEPIIHMI 1 BaroMHUil BHECOK y PO3BHUTOK MY3HUYHOI
OCBITH.

3’scoBaHO, 10 HA OCHOBI TMPOBEIECHUX TEOPETUYHUX JOCIIIKEHb
MOJILCBKUMH BYEHUMH PO3POOJIEHO HU3KY KOHIICTIIIH, SIKI BiAOOPaXKaroTh SIKICTh
(opMyBaHHS BOKaJIbHOI KyJIbTYpU MaOYTHIX (paxiBILiB My3HYHOT'O MUCTELITBA.

Harosnomeno Ha ToMy, 10 yNpPOBaXKEHHIO OCBITHIX pedop™m, KOHIEMIIiH,
HOPMAaTUBHO-TIPABOBUX JJOKYMEHTIB CIIPUSIOTH KOHUENTYaIbH1 MiAX0AU-TIPIOPUTETH
y (hopMmyBaHHI BOKaJIbHOI KyJIbTYpH (haxiBI[iB My3UYHOT'O MUCTELITBA.

Po3kpuro 3micT miAroTOBKM (haxiBIiB MY3HMYHOTO MHCTEUTBA IOJ0
(dopMyBaHHS BOK&JIBbHOI KyJNbTypu B YHIBepcuTeTax Ta akajemisx [lombmii.
3niliCHEHO TOpPIBHSJIBHUM aHalli3 HaBUAJIBHUX IUIAHIB Ta OCBITHIX MpOrpam
yHiBepcuTeTIB Ta akaaeMiid [lonbiil 3 ¢popMyBaHHS BOKaJIbHOI KyJIbTYpH (axiBIiB
MY3HUYHOTO MUCTEIITBA.

CxapakTepu30oBaHEe HAyKOBO-METOJWYHE 3a0e3nedyeHHs s (HopMyBaHHS
BOKAJIbHOI Ky/bTypH (axiBiiB My3udHoro mucrenrsa y 3BO Ilonbui.

VY Xo#i IOCHIIKEHHS! BUOKPEMIICHO METOAM HaBUYAHHS MY3MKH, SIK1 HAO1LIbII
nomnyssipai y 3BO Iombii Ta 611111010 MIpOIO COPUSIOTH (POPMYBAHHIO BOKAIbHOT



KyJbTypH (axiBIiB My3u4qHOro muctenrBa. CQPoOpMOBaHO Taki TPyHmH METOIIB:
METOHU, SIKI CHPUSAIOTH (POPMYBAHHIO 0a30BUX MOHATH BOKAJIBHOI KYJIBTYpH; METOIN
BaJIOpH3allli; METOAM AaKTHBI3alllii HayaJlbHOIO MPOILECY; MPOrpaMOBaHI METOJU;
METOAM, 3alO3MYEHI 3 IHIIMX KpaiH, L0 CHPUSAIOTh (POPMYBaHHIO BOKaJIbHOI
KyJIbTYpH (PaxiBIliB My3HUHOTO MUCTEIITBA.

CrtBopeHa menaroriuia MoJieib (pOPMyBaHHS BOKAIBbHOI KyJIbTypH (haxiBIIiB
MY3UYHOTO MHCTENTBA, IO TMPEACTaBICHA KOHIENTYalbHUMU MOJOKECHHIMH.
OcHoBHa 11 imes ©Oa3oBaHa Ha TeopeTHMYHHX 3acagax (¢dimocodis OCBITH;
TICUXOJIOT14HI ¥ MeIaroriyHi KOHIIETIi; HOpMaTHBHO-TIPaBOB1 MaTepiaiu, TeH ICHIIIi
PO3BUTKY Ae(iHIIINA KIFOYOBHUX IMOHATHh BOKAJIBHOI KYJBTYPH); METOJUYHHUX 3acajiax
MirOTOBKHU (PaxiBIIiB, 10 SKUX HAJIEKATh YMOBH (DOPMYBaHHS BOKAIBbHOI KYJIbTYpPHU
(koMIOHEHTH (hOpPMYBaHHS BOKAJIBbHOI KYJIbTYpH (DaxiBILIB My3MYHOI'O MHCTELTBA,
0 IUTICHO PEeNpe3eHTYIOTh CTPYKTYpY (OpMyBaHHS BOKAJIBHOI KYJIbTYpH;
3aCTOCYBAaHHS 1HHOBALIMHUX MIIXOAIB, CIOPSAMOBAHMX Ha (DOPMyBaHHS BOKAJIbHOI
KyJbTypd (axiBIiB MY3UYHOTO MHCTENTBA; MPHHIWIN HAaBYaHHS, Ha SIKHX
IPYHTOBaHI OCHOBHI METOJM HaBYaHHS MaWOyTHIX (axiBI[iB; METOJUYHE
3a0e3neueHHs 1 pOpMyBaHHS BOKaJIbHOI KYJIbTYPH; IPOrPECUBHI 171€1 MOJIbCHKOIO
JOCBITY).

3a pesyabTaTaMu JOCIIIKEHHS C(POPMYJIbOBAHO KOHILENTYaIbHI TOJIOKEHHS
(GbopMyBaHHSI BOKaJIbHOI KyJIbTYPH (paxiBIiB My3M4YHOro MuctelnrBa. OCHOBHA i7es
Mozeni (OpMyBaHHS BOKaJIbHOI KyJIbTYypH (haxiBUSIM MY3UYHOIO MHCTELTBA
IPYHTOBAaHA Ha TEOPETUYHUX 1 METOJMYHHX 3acajax MIATOTOBKH TaKUX (PaxiBIIiB Ha
TEOPETUYHOMY, HAYKOBO-METOJJUUHOMY M 3arajibHONEJaroriYyHoMy piBHSIX.

VY mporieci popmMyBaHHS BOKAJIBHOI KyJIbTYPH OPTaHIuHY €JIHICTh YTBOPIOIOTh
MPUHIMIKA HaBYaHHS. [I[pUHIUIT aKTUBHOCTI Ta TBOPYOi CaMOCTIMHOCTI, HA SKOMY
IPYHTOBaH1 METOIM (POPMYBAHHS BOKAJIBHOI KYJIBTYpU: MY3UUHOTO CIIOCTEPEKEHHS,
MOPIBHSIHHS, MY3UYHOTO MY3UKyBaHHS. [IpUHLMI 1HAMBIAYalbHOCTI, HA SKOMY
0a30BaHMII METOJI IHTEpHpeTalii My3UYHUX TBOPIB K HaWBa)JIMBIlIAa MpodieMa
MY3UYHOTO BHUKOHAaBCTBa. CTymiHb €MOLIMHOCTI CHOpPUMMAaHHA B MHUCTEITBI
NOB’S13aHUN 13 XYHOXHBOK I1HAWBIAYyaldbHICTIO. [IpUHIMII KPEeaTUBHOCTI CIpHsE
CTBOPEHHIO YMOB JJII MY3WYHOI TBOPYOCTI B MPOIIECI BUKOHABYOI iSIILHOCTI. 3a
TaKUM TIPUHIIMIIOM TIpaIioe MeToa immposizamii. [lpwHIMI goCTymHOCTI B
MY3UYHOMY HaBYaHHI MOB’A3aHUN MEPEBAXHO 3 1HIUBIAYAIbHUMH OCOOJIMBOCTIMU
CTYIEHTIB, 13 iXHIM MY3WYHUM pO3BUTKOM. Ha mpoMy mnpuHImumi OazoBaHa
TUAAKTUYHA Tpa, sika crpusie (opMyBaHHIO B MailOyTHIX (axiBLIB MY3UYHOIO
MUCTELITBA CUCTEMH YSBIIEHb 1 TIOHATH IIOJO0 BOKAIBHOI KYJIBTYpH HYepe3 irpoBy
JISUTbHICTB. JIOTpUMaHHS MPUHLMIY IUTICHOCTI M 1HTETPATUBHOCTI CIIPHSIE TBOPUIN
po6oTi Haj 00pa30M BHKOHABILIA, KOJH 3 €IHYIOThCS MO3HULIIT aBTOpA Ta BUKOHABIISL.



3acTrocyBaHHsS MPUHIUIY ONTHMI3y€ LITICHE 3aCBOEHHS MalOyTHIMH (axiBLSAMU
MY3UYHOT'O MUCTEITBA BUKOHABCHKUX MPOIIECIB.

3niicHEeHO MOPIBHSJILHUH aHalli3 (opMyBaHHS BOKAJIbHOI KYJIbTYpH (haxiBIliB
MY3UYHOI'O MHCTEIITBA B 3akiajax BUloi ocBiTd B [lonbil Ta Ykpainu, a Takox
BHOKPEMJICHO TMOJII0HI 1 BIIMIH1 03HAKH, OOIPYHTOBAHO MOYJIMBOCTI BUKOPUCTAHHS
MOJILCHKOTO JIOCBIMY B Teopii 1 mpaktuili 3BO Ykpainu.

HaykoBa HOBM3HA o/1ep:KaHMX Pe3y/IbTATIB A0C/i>KEHHS TIOJISITA€ B TOMY,
I0:

- 6énepuie BUKOHAHO IUTICHMM  KOMITApAaTUBHMM  aHaI3  IpoOIeMHu
dbopMyBaHHSI BOKAJILHOI KyJbTYypH (PaxiBIiB MY3MYHOIO MHUCTENTBA B 3aKJaJax
BuIIoi ocBith Iloybiii; 3’sicoBaHO cydacHl TeHAeHIli (OpMyBaHHS BOKaJIBHOI
KynbTypu (axiBuiB my3uuHoro mucrentsa B 3BO Ilonbiil; cxapakrepr3oBaHO
niaxoau A0 (OopMyBaHHSI BOKAJIbHOI KyJbTYpH (DaxiBLIB My3UYHOIO MHUCTELTBA B
MOJIbCHKOMY JOCBI1; OCHTIPKEHO 3MICT, (pOpMHU 1 METOAM MIATOTOBKH (PaxiBIliB
MY3HUYHOTO MHCTEITBA MIOA0 (POpMyBaHHS BOKAIBHOI KyJIBTYpH B YHIBEpCUTETaX U
akaneMiax [lompmii; oOrpyHTOBaHO MOZENb (HOpMyBaHHS BOKAJIBHOI KYyJIBTYpU
daxiBiiB my3uyHoro mucrenrsa y 3BO Ilombii; BUKOHAHO MOPIBHSJIBHUM aHa3
dbopMyBaHHSI BOKAJIbHOT KyJIbTYpH (haxiBiiB My3udHoro mucrenrsa B 3BO Ilombiii
Ta YKpaiHu; OOTPYHTOBAHO MOMJIMBOCTI BUKOPUCTAHHSI TMOJBCHKOTO JOCBIAY B
teopii 1 mpaktuili 3BO Ykpainu;

- YOOCKOHaNeHO 3MICT MIATOTOBKM (paxiBLIB My3W4HOro mucrenrsa y 3BO
VYKpaiHu; KOHKpemu308ano TOHSATTEBO-TEPMIHOJOTIYHUNA amapaT JOCIIIKEHHS,
30KpeMa, 3MICT MOHATh «MYy3UKa», «My3M4YHa KYJIbTypa», «BOKaJbHAa KYJIbTYpay,
«MY3WYHA OCBITa», «KMY3UYHE MUCTEITBOY, «KMY3HMUHO-TICAArOT14Ha ITiIT0OTOBKAY,;

- N00ANBLUWO20 PO3BUMKY HaAOYIu. TIEpIOAW3allisl PO3BUTKY BOKAJIBLHOI
KyJIbTypu (axiBI[iB MY3UYHOTO MHCTEITBA; TMOJOXKEHHS II0JI0 BUKOPHCTAHHS
BUIEPEKYBAIBHOTO TIAX0AY y (QOpMyBaHHI BOKaJbHOI KyJbTYpH (paxiBI[iB
MY3UYHOI'O MUCTEITBA B Y KpaiHI.

IIpakTuyHe 3HAYeHHs Pe3YJbTATIB JOCTIIUKEHHS apryMEHTOBaHE
po3poOieHHsIM  cneukypcy «®DopMyBaHHS BOKaJlbHOI  KyJIbTYpH  (paxiBLiB
My3UYHOTO MHCTEITBa B 3akiagax Bumoi ocBitu [lombmm: oprafizamiiiHo-
nejaroriyHi  3acagw» Ta WOTO BIPOBADKEHHSM B OCBITHIA Tmporec (CTymil
aKaJIeMIYHOTO, JHKA30BOTO M €CTpagHOrO CHiBY «30JI0TI rojiocn») HarioHamsHOTO
YHIBEpPCUTETY O10pecypcCiB 1 MPUPOAOKOPUCTYBAHHS YKpaiHH, IO CIPSIMOBAaHUMN Ha
BJIOCKOHAJICHHS! CUCTEMHU MIATOTOBKM (DaxiBIIB My3WYHOIO MHUCTENTBA B YKpaiHi,
OHOBJICHHS 11 3MicTy, ¢OpM 1 METOIIB JJisi MiATOTOBKUA BUCOKOKBaTI(PiKOBaHMX
(baxiBI[iB Cy4aCHOTO TaTyHKY B TaJly31 BUIIOI MUCTEILKO1 OCBITH. CHCTEeMaTH30BaH1
Ta CXapaKTepPU30BaHI HAMPAIIOBAHHS MOXYTh OyTH BUKOPHCTaH1 AJISl TIOJANIBIIOTO
MOPIBHSUIBHOTO BHBYEHHS PO3BUTKY TEOpli Ta MPaKTHKH MIArOTOBKH (DaxiBIiB



MYy3U4HOTrO MucTenTBa B YkKpaini i [lompur, I ykiIagaHHS HaBYallbHO-
METOJAWYHMUX TOCIOHMKIB 13 TOPIBHSUIBHOI IEArorikk, a TaKOoX CTaTH I[IHHUM
JOKEPEJIOM I TIOJAJIBIIOr0 peopMyBaHHS IMIJATOTOBKH (haxXiBIlIB MY3HMYHOI'O
MHCTEITBA B YKpaiHi.

KiarouoBi ciaoBa: BokanmbHa KynbTypa, llombmia, ¢axiBimi My3udHOTO
MUCTEITBA, 3aKJIa]IH BUIIIOI OCBITH, My3U9HA OCBITa, PO3BUTOK, MOICITb.
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ABSTRACT

Shelepnytska-Hovorun N. M. Formation of vocal culture of music art
specialists in Polish higher education institutions. — Qualifying scientific work as the
manuscript. Thesis for the degree of Doctor of Philosophy in the speciality
015 Professional education (by specializations). — National University of Life and
Environmental Sciences of Ukraine, Kyiv, 2022; Khmelnytskyi National University,
Khmelnytskyi, 2022.

The study is devoted to the integral systematic comparative and pedagogical
analysis of a problem of formation of vocal culture of music art specialists in Polish
higher education institutions.

As a result of the analysis of scientific and theoretical sources the essential
features of basic concepts concerning formation of vocal culture of music art
specialists ("music”, "musical education", "musical art", "musical and pedagogical
preparation™) have been revealed and specified.

Within the framework of clarification of the degree of elaboration of the
problem of formation of vocal culture of music art specialists the historiographical
analysis of sources has been carried out. The periodization of the development of
vocal culture of music art specialists has been characterized, the emphasis is focused
on its progressive development in Europe. Analysis of literary scientific sources on



the formation of vocal culture of music art specialists in Europe shows that each
stage is a unique and significant contribution to the development of music education.

It has been found that on the basis of theoretical research, Polish scientists
have developed a number of concepts that reflect the quality of the formation of
vocal culture of future music art specialists.

It has been emphasized that the implementation of educational reforms,
concepts, normative and legal documents is facilitated by conceptual approaches-
priorities in the formation of vocal culture of music art specialists.

The content of training of music art specialists on the formation of vocal
culture in universities and academies of Poland has been revealed. The comparative
analysis of curricula and study programs of Polish universities and academies on the
formation of vocal culture of music art specialists has been carried out.

The scientific and methodological support for the formation of vocal culture
of music art specialists in the Free Economic Zone of Poland has been characterized.

In the course of the research, the methods of teaching music have been
singled out, which are the most popular in the Free Economic Zone of Poland and to
a greater extent contribute to the formation of the vocal culture of music art
specialists. The following groups of methods have been formed: methods that
contribute to the formation of basic concepts of vocal culture; valorization methods;
methods of activating the initial process; programmable methods; methods borrowed
from other countries that contribute to the formation of vocal culture of music art
specialists.

A pedagogical model of vocal culture formation of music art specialists has
been created, which is represented by conceptual provisions. Its main idea is based
on theoretical principles (philosophy of education; psychological and pedagogical
concepts; legal materials, trends in the definition of key concepts of vocal culture);
application of innovative approaches aimed at forming the vocal culture of music art
specialists; principles of training on which the basic methods of training of future
specialists are based; methodological support for the formation of vocal culture;
progressive ideas of the Polish experience).

According to the results of the research, the conceptual provisions of the
formation of vocal culture of music art specialists have been formulated. The main
idea of the model of vocal culture formation for music art specialists is based on
theoretical and methodological principles of training such specialists at the
theoretical, scientific-methodical and general pedagogical levels.

In the process of forming vocal culture, organic unity is formed by the
principles of learning. The principle of activity and creative independence, which is
based on methods of forming vocal culture: musical observation, comparison,
making music. The principle of individuality, which is based on the method of



interpretation of musical works as the most important problem of musical
performance. The degree of emotional perception in art is related to artistic
individuality. The principle of creativity contributes to the creation of conditions for
musical creativity in the process of performing activities. The method of
improvisation works on this principle. The principle of accessibility in music
education is mainly related to the individual characteristics of students, with their
musical development. This didactic game is based on this principle, which
contributes to the formation of future music art specialists system of ideas and
concepts about vocal culture through play. Adherence to the principle of integrity
and integrativeness promotes creative work on the image of the performer, when the
positions of the author and the performer come together. The application of the
principle optimizes the holistic assimilation of future music art specialists of
performance processes.

The comparative analysis of the formation of vocal culture of music art
specialists in higher education institutions in Poland and Ukraine has been carried
out, as well as highlighted similar and different features.

The scientific novelty of the obtained results lies in the following: for the
first time a comprehensive analysis of formation of vocal culture of music art
specialists in Poland has been carried out; approaches to the formation of vocal
culture of music art specialists have been characterized; the development modern
tendencies of formation of vocal culture experts of musical art in Poland have been
marked; the content of training of specialists in music art on the formation of vocal
culture in universities and academies of Poland has been studied; the pedagogical
model of formation of vocal culture of music art specialists in higher education
institutions of Poland has been justified; the organizational principles and the
content, leading forms, methods of formation of vocal culture of specialists of
musical art in the higher education institutions of Poland have been described; the
comparative analysis of formation of vocal culture of experts of musical art in
institutions of higher education of Poland and Ukraine have been executed; the
possibilities of using the Polish experience in the theory and practice of free trade of
Ukraine are substantiated; improved the content of training of specialists in music art
in higher education institutions of Ukraine; the conceptual and terminological
apparatus of the research has been specified, the content of the concepts «musicy,
«musical culture», «vocal culture», «music education», «music arty, «music-
pedagogical training» has been clarified; periodization of the development of vocal
culture of music specialists; provisions on the use of a proactive approach in the
formation of vocal culture of music professionals in Ukraine have been further
developed and concretized.



The practical value of research is obtained by the development of a special
course «Formation of vocal culture of music specialists in higher education
institutions in Poland: organizational and pedagogical principles» and its
implementation in the educational process (studio of academic, jazz and pop singing
"Golden Voices") National University of Life and Environmental Sciences of
Ukraine, which is aimed at improving the system of training of music art specialists
in Ukraine, updating its content, forms and methods for training highly qualified
specialists of modern quality in the field of higher art education. Systematized and
characterized developments can be used for further comparative study of the theory
and practice of music art training in Ukraine and Poland, for compiling textbooks on
comparative pedagogy, as well as a valuable source for further reform of music art
training in Ukraine.

Key words: vocal culture, Poland, music art specialists, higher education
institutions, music education, development, model.
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